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EDUCATION:  

B.A.  Vassar College (1961); M.A.  Harvard University (1964); 

Ph.D. New York University (1971)

POST-DOCTORAL AWARDS AND FELLOWSHIPS:

National Endowment for the Humanities Younger Humanist Fellowship (1974-75) 

American Council of Learned Societies, Grant-in-Aid (1976)

American Philosophical Society, Grant-in-Aid (1977, 1982)

American Council of Learned Societies Research Fellowship (1980-81)

Delmas Foundation Fellowship (1983)

National Endowment for the Humanities Fellowship (1984-85)

American Council of Learned Societies, Travel Grant (1986)

Rutgers University Research Council Research Grant (1978, 1979,  1982, 1983, 1986, 1987, 1988, 1989)

Guggenheim Foundation Fellowship (1990-91)

American Council of Learned Societies, Research Fellowship (1990-91)

Rockefeller Foundation, Bellagio Residency Fellowship (summer 1992)

Fellow, American Academy of Arts and Sciences (elected April 1996)

Mellon Foundation, Distinguished Achievement Award (2007-10)
Otto Kinkeldey Award for best book of 2007, American Musicological Society (2008)
EMPLOYMENT:

Brooklyn College, Adjunct Assistant Professor (1972-74)

Hunter College, Adjunct Assistant Professor (1975-77)

New York University, Adjunct Assistant Professor (1977)

Rutgers University, Assistant Professor (1977-80); Associate Professor (1980-84); Professor (1984-92)

University of California at Berkeley, Una's Lecturer in the Humanities (Spring 1991)

Yale University, Visiting Professor of Music (1991-92); Professor of Music (1992-2006); George A. Saden    Professor of Music (2006- )
SELECTED PROFESSIONAL ACTIVITIES:

Editor-in-Chief, Journal of the American Musicological Society (1981-83) 

President, American Musicological Society (1992-94)

Chairman, Department of Music, Yale University (1995-98)

Vice-President, International Musicological Society (1997-2002)

Board of Directors, International Musicological Society (2002-07)

ADVISORY COMMITTEES AND JURIES

Princeton University, Department of Music, Advisory Council (1983-87, 1996- )
Harvard University, Department of Music, Visiting Committee (1989-95)

University of Maryland, Center for Renaissance and Baroque Studies, Advisory Board (1989-  )

Vassar College, Department of Music, External Examining Committee (1989)

American Academy in Rome Fellowship Committee, Jury (1980)

National Endowment for the Humanities, Research Fellowships, Jury (1981)

National Endowment for the Humanities, Special Programs, Jury (1983)

American Council of Learned Societies, Grants-in-Aid Program, Jury (1988-90)

 American Handel Society, Board of Directors (1995-97; vice-president, 1997-  )

 Glimmerglass Opera, National Council (1996-  )

EDITORIAL BOARDS

The Journal of Musicology (1981- )

The Cambridge Opera Journal (1986- )
Journal of the Royal Musical Association (2001-06)
The Grove Dictionary of Opera, Area Editor: Seventeenth-Century Italian Opera

Oxford University Press, Delegate for Music (1996-2002)

Cambridge Studies in Opera (1996- )
Musicalia (2000- )
SELECTED PUBLICATIONS

BOOKS

"L'Ovidio trasformato," Orfeo by Antonio Sartorio and Aurelio Aureli, Drammaturgia musicale veneta, vol. 6  (Venice, 1983)

Opera in Seventeenth-Century Venice: The Creation of a Genre (Berkeley and Los Angeles: University of California Press, 1991) 
Monteverdi’s Last Operas: A Venetian Trilogy (Berkeley and Los Angeles: University of California Press, 2007) 




EDITIONS

The Garland Library of the History of Western Music, 14 vols. (New York, 1985)

The Cantatas of Barbara Strozzi, The Italian Cantata, ed. Carolyn Gianturco (New     York, 1986)

Barbara Strozzi, I sacri musicali affetti, Venice: Magni, 

1655, Da Capo Editions (New York, 1988)     

General Editor, The Cavalli Opera Edition  in fourteen volumes (Barenreiter, 2008- )





ARTICLES

"Ormindo travestito in Erismena,"  Journal of the American Musicological Society 28 (1975), 268-91

"Aria as Drama in the Operas of  Francesco Cavalli," in Venezia e il melodramma nel seicento, ed. M. T. Muraro (Florence, 1976), 75-96

"Comic Contrast and Dramatic Continuity: Observations on the Form and Function of Aria in the Operas of Francesco Cavalli," Music Review 37 (1976), 92-105.

"Music in the Myth of Venice, Renaissance Quarterly 30 (1977), 511-37

"Barbara Strozzi, virtuosissima cantatrice: The Composer's Voice," Journal of the American Musicological Society 3 (1978), 241-81.

"Francesco Cavalli in Modern Edition," Current Musicology, 27 (1979), 73-83

"The Descending Tetrachord: An Emblem of Lament," The Musical Quarterly 65 (1979), 346-59

"L'Orfeo di Antonio Sartorio," in La Biennale (Venice, 1979), 172-78     

"L’Orfeo: The Metamorphosis of a Musical Myth," Israel Studies in Musicology 2 (1980), 101-20

"In Defense of the Venetian Libretto," Studi musicali 9 (1980), 271-85.

Articles for The New Grove Dictionary of Music and Musicians: Antonio Boretti, Nicolo Minato, Taddeo Wiel, and "Lamento" (London, 1980)

"Recollections: Nadia Boulanger (1887-1979), Robert Moevs Speaking with Ellen Rosand," 19th-Century Music 3 (1980), 276-78

"Barbara di Santa Sofia and il Prete Genovese: On the Identity of a Portrait by Bernardo Strozzi,"  Art Bulletin 63 (1981), 249-58 (with David Rosand)

"Orlando in Venice: The Road Not Taken," in Opera and Vivaldi, ed. M. Collins and E. Kirk (Austin, 1984), 87-104

"Musica nel mito di Venezia," in Renovatio urbis: Venezia nell'eta di Andrea Gritti (1523-1538), ed. M. Tafuri (Rome, 1984), 167-86

"The Voice of Barbara Strozzi," in Women Making Music, ed. J. Bowers  and J. Tick (Urbana, 1986), 168-90

"Seneca and the Interpretation of L'incoronazione di Poppea, Journal of the American Musicological Society 38 (1985), 34-71

"L'Incoronazione di Poppea," Program Book, Glyndebourne Festival Opera (1986), pp. 121-28 

"Iro and the Interpretation of Il ritorno d'Ulisse in patria," Journal of Musicology 7 (1989), 141-64

"The Opera Scenario, 1638-1655: A Preliminary Survey," in In cantu et in sermone: To Nino Pirrotta on His 80th Birthday, ed. Fabrizio Della Seta and Franco Piperno (Florence, 1989), pp. 335-46          

"Monteverdi's Mimetic Art in L'Incoronazione di Poppea," Cambridge Opera Journal 1 (1989), 113-37

"The Homecoming of Ulysses: Ancient Drama Restored," The Waverly Consort Program Guide (1989), 4-9

"Criticism and the Undoing of Opera, A Review Essay," 19th-Century Music 14 (summer, 1990), 75-83

"The First Opera Diva: Anna Renzi," Historical Performance 3 (1990), 3-7

"Monteverdi's Mimetic Art," Studies in Musical Sources and Style: Essays in Honor of Jan LaRue, ed. Eugene K. Wolf and Edward H. Roesner (Ann Arbor, 1990), 213-235

"Senza necessita del canto dell'autore: Printed Singing Lessons in Seventeenth-Century Italy," Atti del XIV congresso della società internazionale di musicologia, Trasmissione e recezione delle forme di cultura musicale, Bologna 1987, II: Study Sessions (Bologna, 1990), 214-24 

"Operatic Madness: A Challenge to Convention," in Music and Text: Interactions, ed. Steven Scher (Cambridge, 1991), 241-87

"Operatic Ambiguities and the Power of Music," Cambridge Opera Journal 4 (1992), 75-80

"Music and Musical Activity in Venice, 1580-1680," in Man and Music, A Social History of Music in Eight Volumes, ed.  Stanley Sadie, Volume 3 (London, 1993), 75-102 

Articles for the Grove Dictionary of Opera (London, 1992), on selected operas by Cavalli and Monteverdi, other Venetian composers, librettists, etc., and for the New Grove Dictionary of Music, second edition (2001)

"Le pouvoir de la musique,'" in Le retour d'Ulysse (L'avant-scene opera, Paris, 1994), pp. 107-109 

"Did Monteverdi Write L'incoronazione di Poppea and Does It Matter?" Opera News vol. 59, no. 1 (July, 1994), 21-“The Bow of Ulysses," Journal of Musicology 12 (1994), 376-95

"Handel Paints the Resurrection," Festa musicologica: Essays in Honor of George J. Buelow, ed. Thomas J. Mathiesen and Benito V. Rivera (Stuyvesant, NY, 1995), pp. 7-52

"Monteverdi's Il ritorno d'Ulisse in patria and the Power of Music," Cambridge Opera Journal 7 (1995), 179-84 

"Desiring the Da Capo,"  Opera News (July, 1996)

"Dopo una lunga 'quarantina', L'Orione di Francesco Melosio e Francesco Cavalli," Civiltà musicale veneziana (Venice, 1998), 53-61

“The Sound of His Voice,” A Memorial Gathering for Nino Pirrotta, Studi musicali 28 (1999), 31-34

“Handel’s Oratorical Narrative,” Göttinger Händel Beiträge 10 (2000), 1-25
“Vivaldi’s Stage,” Journal of Musicology 19 (2001), 8-30

“Una carta del navegar: Charting the Progress of Venetian-Opera Studies,” 17th-Century Music Newsletter, vol 11, No. 2 (Spring, 2002), 

Cavalli’s Orione: Long under Quarantine,” Words into Music: Essays in Honor of Andrew Porter, ed. David Rosen (New York: Pendragon, 2004), 259-83
“Public Opera,” in Einaudi Enciclopedia della musica IV (Turin: Einaudi, 2004), 403-15
“L’incoronazione di Poppea di Francesco Cavalli,” in La circolazione dell’opera veneziana nel seicento, ed. Dinko Fabris (Naples: Turchini, 2005), 119-46  
“Venice: “Cradle of Operatic Convention,” in Operatic Migrations: Transforming Works and Crossing Boundaries, ed. Roberta Montemorra Marvin and Downing Thomas (London: Ashgate, 2006), 7-20
“The Venetian Operas,” in Cambridge Companion to Monteverdi, ed. John Whenham and Richard Wistrich (Cambridge: CUP, 2007), 227-48
“Cavalli’s La virtù de’ strali d’Amore,” in La Virtù de’ Strali d’Amore, program book (Venice: Fondazione La Fenice (2008), 13-30
“Francesco Cavalli and La Calisto,” in La Calisto, program book (London: The Royal Opera, 2008), 12-17

”Monteverdi’s L’incoronazione di Poppea: the Context,” in Temporada d’Opera, program book (Amics del Liceu (Barcelona, 2008-09), 23-24
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